




































Birds in Virgil’s Georgics
UENO Yuki
Abstract　 Virgil never mentions domestic birds in his Georgics, though the main 
theme of this poem is agriculture and aviculture was an impor tant area in 
contemporary Roman farming.  One of the reasons for its absence would lie in the 
poet’s intention: he was not aiming to pick up all the categories of farmer’s work 
and benefit them by his technical information, but his zeal was shown for 
completing an epic of poetic beauty, skillful innovation of literary tradition, and the 
polished ring of latin hexameter.  Consequently, there are only wild birds depicted 
in this poem and, as they are not part of the main subject treated in Georgics, 
scholars have not paid much attention to their description as a whole.
　 But birds have manifold relations to human beings and their representations are 
composed to correspond with the poetic aim of the author.  When they have direct 
connection with husbandmen, the birds are always in conflict with them.  This fact 
is mainly recognized from the indication of vermin and elimination of their harm, 
but collision is also seen in other scenes of the farmer’s activity.  On the other hand, 
the winged creatures observed in various places can benefit humans according to 
signs shown by their behavior, indicating the coming situations and appriproate 
action to this.  The season announced through their migration and also their songs 
can even bring pleasure to the people.
　 Virgil had numerous poems and also prose works in hand or in mind as model 
when he composed the Georgics.  There are various traces of extracting, changing 
and mingling the expression of the examples to adorn his own.  The description of 
the birds is no exception.  The part in which we find most kinds of birds in most 
colorful portraits is the weather signs in Book 1.  Nearly dismissing the purpose of 
the section, the poet introduces mythical birds with indications to their background 
stories or ascribe emotions just like those of human beings to the animals: depictive 
features which do not seem to contribute toward learning signs, but toward 
recognizing the art of the composer.  These features, the mention and suggestion of 
transformation tales into birds and the personifying and emotionalizing expression 
of them, are not peculiar to this section, but are also seen in other descriptions of 
birds.  Moreover, depicting the conflict with husbandmen, the poet shows sympathy 
for the tragedy of the cleaned birds and represents the situation through their eyes, 
and what is characteristic of them compared with other wild animals in this poem.  
Through such devices used skillfully by the poet, the birds in Georgics are 
described not only as mere wildlife around the fields of farmer’s activity, but as a 
vivid counterpart of mankind with common feelings.
― 144―（111）









































118―121 nec tamen, haec cum sint hominumque boumque labores/
uersando terram experti, nihil improbus anser/Strymoniaeque grues et 















155―159 quod nisi et adsiduis herbam insectabere rastris/et sonitu 
terrebis aues et ruris opaci/falce premes umbras uotisque uocaueris 
imbrem,/heu magnum alterius frustra spectabis aceruum/concussaque 











268―272 quippe etiam festis quaedam exercere diebus/fas et iura sinunt: 
riuos deducere nulla/religio uetuit, segeti praetendere saepem,/insidias 








13―17 absint et picti squalentia terga lacer ti/pinguibus a stabulis 
meropesque aliaeque uolucres/et manibus Procne pectus signata 





























305―310 sed tamen et quernas glandes tum stringere tempus/et lauri 
bacas oleamque cruentaque myrta,/tum gruibus pedicas et retia ponere 
ceruis/auritosque sequi lepores, tum figere dammas/stuppea torquentem 















207―211 aut unde iratus siluam deuexit arator/et nemora euertit multos 
ignaua per annos/antiquasque domos auium cum stirpibus imis/eruit: 














511―515 qualis populea maerens philomela sub umbra/amissos queritur 
fetus, quos durus arator/obseruans nido implumis detraxit; at illa/flet 






















































360―364 iam sibi tum a curuis male temperat unda carinis,/cum medio 
celeres reuolant ex aequore mergi/clamoremque ferunt ad litora, cumque 
marinae/in sicco ludunt fulicae, notasque paludes/deserit atque altam 










373―377 ... numquam imprudentibus imber/obfuit: aut illum surgentem 








exercitus alis./iam uariae pelagi uolucres et quae Asia circum/dulcibus in 
stagnis rimantur prata Caystri/certatim largos umeris infundere rores: /
nunc caput obiectare fretis, nunc currere in undas/et studio incassum 
uideas gestire lauandi; /tum cornix plena pluuiam uocat improba uoce/et 





















398―399 non tepidum ad solem pinnas in litore pandunt/dilectae Thetidi 
alcyones, ...（女神テティスのお気に入りのカワセミは、温かな太陽に向
かって岸辺で翼を広げたりしない）
402―414 solis et occasum seruans de culmine summo/nequiquam seros 
exercet noctua cantus./apparet liquido sublimis in aëre Nisus,/et pro 
purpureo poenas dat Scylla capillo: /quacumque illa leuem fugiens secat 
― 136―（119）
aethera pinnis,/ecce inimicus atrox magno stridore per auras/insequitur 
Nisus; qua se fert Nisus ad auras,/illa leuem fugiens raptim secat aethera 
pinnis./tum liquidas corui presso ter gutture uoces/aut quater ingeminant 
et saepe cubilibus altis/nescio qua praeter solitum dulcedine laeti/inter se 





































469―471 tempore quamquam illo tellus quoque et aequora ponti/
















57―60 iam quae seminibus iactis se sustulit arbos,/tarda uenit seris factura 
nepotibus umbram,/pomaque degenerant sucos oblita priores,/et turpis 














198―199 et qualem infelix amisit Mantua campum/pascentem niueos 































305―307 hoc geritur Zephyris primum impellentibus undas,/ante nouis 

















（愛）242―244 omne adeo genus in terris hominumque ferarumque/et 





（疫病）546―547 ipsis est aër auibus non aequus, et illae/praecipites alta 













335―338 tum tenuis dare rursus aquas et pascere rursus/solis ad 
occasum, cum frigidus aëra Vesper/temperat, et saltus reficit iam roscida 














473―474 quam multa in foliis auium se milia condunt,/Vesper ubi aut 





























2） Thomas (1988) 1.120n., Erren (2003) 1.120n.












(1988) vol. 1 pp. 23―24参照。
9） 鳥が未開の地に棲むというイメージは、2.429―430にも表れている：nec minus 
interea fetu nemus omne grauescit,/sanguineisque inculta rubent auiaria bacis. また




13） Williams (1979) 1.393―423n., Erren (2003) p. 196 etc. Errenは更に、全体的な叙述の
美化や、一つの場面を形作るような叙述の配置構成にも注目している。
14） 何の鳥か不明。ウと推測する研究者もいる（Royds (1918) pp. 38―39 etc.）。
15） 沖から陸地へ鳴きながら飛んでくるのがサギで（913―915）、陸地で羽ばたきをする
のがカモやカモメ（918―919）。
16） 「谷底から天高くへ逃れる」という解釈もある（Thomas (1988) 1.375n. (?), Mynors 
(1990) 1.374f. n., Erren (2003) 1.374n., 375n.）。但し、これはアリストテレース（『動
物誌』614b 20―21）やアラートス（1031―1032）とは矛盾する。
17） 種の同定についてはRoyds（1918）p. 40など参照。
18） こちらの種の詳細は特定されない（Royds (1918) pp. 42―43 etc.）。














27） Erren (2003) 3.199n.
28） 例えばここと同じcoluberは、ヘビ駆除の叙述で再び使われている：3.418―422 aut 
tecto adsuetus coluber succedere et umbrae/(pestis acerba boum) pecorique 
aspergere uirus/fouit humum. cape saxa manu, cape robora, pastor,/tollentemque 








33） この鳥についてはB. 1. a. （3）参照。現実のカワセミは美しくさえずる鳥ではない
（Coninton-Nettleship (1898) 3.338n. etc.）。
34） この鳥の種を特定することは不可能である。Thompson (1895) s. v. ajkanqivV, Royds 







1296、Dunbar (1995) ad loc.。
主な参考文献
『農耕詩』テキスト：
Ottaviano, S. (B) & Conte, G. B. (G) (edd.), P. Vergilius Maro: Bucolica, Georgica, Berlin/
Boston, 2013
その他のテキスト、研究書：
Bailey, C. (ed.), Lucretius: De Rerum Natura vol. 1―2, 1947
Balme, D. M. (ed.), Aristotle: Historia Animalium vol. 1, Cambridge, 2002
― 128―（127）
Capponi, F., Ornithologia Latina, Genova, 1979
Clausen, W., Virgil: Eclogues, Oxford, 1994
Coleman, R. (ed.), Vergil: Eclogues, Cambridge, 1977
Conington, J. & Nettleship, H. (edd.), The Works of Virgil vol. 1, London, 18985
Conte, G. B. (ed.), P. Vergilius Maro: Aeneis, Berlin/New York, 2011
Dunbar, N. (ed.), Aristophanes: Birds, Oxford, 1995
Erren, M., P. Vergilius Maro: Gerogica 2 Bde., Heidelberg, 1985 (Bd. 1), 2003 (Bd. 2)
Gow, A. S. F. (ed.), Theocritus 2 vols, Cambridge, 1952
Gow, A. S. F. & Page, D. L. (edd.), The Greek Anthology: Hellenistic Epigrams 2 vols, 
Cambridge, 1965
Hooper, W. D. (transl.) & Ash, H. B. (rev.), Cato and Varro on Agriculture, Cambridge 
(Mass.), 1935
Kiessling, A. & Heinze, R., Q. Horatius Fraccus Teil 1, Berlin, 19307
Kidd, D. (ed.), Aratus: Phaenomena, Cambridge, 1997
Monro, D. B. & Allen, T. W. (edd.), Homeri Opera Tomus 1―2, Oxford, 19203
Mynors, R. A. B. (ed.), Virgil: Georgics, Oxford, 1990
Page, T. E., P. Vergili Maronis Bucolica et Georgica, London, 1898
Pollard, J., Birds in Greek Life and Myth, London, 1977
Richter, W. (ed.), Vergil: Georgica, München, 1957
Royds, T. F., The Beasts, Birds and Bees in Virgil, Oxford, 1918
Thiel, H. van (ed.), Homeri Odyssea, Hildesheim, 1991
Thomas, R. F. (ed.), Virgil: Georgics 2 vols., Cambridge, 1988
Thompson, D’ Arcy W., A Glossary of Greek Birds, Oxford, 1895, 19362
Williams, R. D. (ed.), Virgil: The Eclogues & Georgics, London, 1979
West, M. L. (ed.), Hesiod: Works & Days, Oxford, 1978
